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ZHANG DAQIAN
ik KT

1890-1983

Zhang Dagqian (1899-1983) was one of China’s most prolific and versatile artists in Chinese painting history. He explored and
mastered a variety of styles, including in his earlier years landscapes by Shitao (1642-1707) and figures inspired by his study of the
Buddhist paintings in the Dunhuang caves. As he developed as an artist, he experimented with more expressive painting styles and
brushwork, which well conveyed his personal ideas and energy. Zhang Daqian’s extroverted personality, love of travel and people,
and personal curiosity led him to become known throughout the world, as he travelled to and lived in such far-flung places as
Europe, India, the United States, and Brazil. This rare combination of talent, charisma, and opportunity resulted in Zhang Daqian

becoming China’s best known and most popular modern artist, an enviable status his paintings still hold.
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1899-1919

Born Zhang Zhengchuan, the eighth son of Chang
Zhongfa and Zeng Youzhen, he learned to paint at
the age six.

In 1916 as he is returning home from boarding
school Zhang is captured by bandits for ransom and
is released after 100 days.

- Travels to Kyoto in 1917 with his brother Zhang

Shanzi, until 1919.

1919-1940

In 1919, Zhang moves to Shanghai to study
calligraphy with Zeng Xi and Li Ruiging.

His family arranges for him to marry, but he refuses
and instead flees to a Buddhist temple, where
the abbot names him Zhang Dagian, the name he
carries from then on. Returns after 100 days.

During this period Zhang focuses on ancient
masters and develops interest in Shitao and Zhu
Da (Bada Shanren). Begins to collect classical
paintings.

Marries first wife Zeng Qingrong in 1920, second
wife Huang Ningsu in 1928, third wife Yang Wanjun
in 1934, and fourth wife Xu Wenbo in 1948.

Begins exhibiting and travelling widely, and through
these experiences improved his techniques in
copying ancient masters dating further back in
history, from Ming dynasty to Song dynasty.

Visits the Longmen Buddhist Caves in 1935; begins
journey to Buddhist Magao Caves at Dunhuang
in 1940 but returns upon hearing brother Zhang
Shanzi's death.

1941-1975

1941 travels to Dunhuang again and this time
spends two and a half years copying and studying
ancient Buddhist murals.

1944 exhibited the Dunhuang mural paintings in
Chengdu.

After the Second Sino-Japanese War, focused
on collecting paintings of ancient masters that
appeared in the market.

Held many exhibitions in Shanghai to display his
new paintings learnt from copying masters.

Visits Hong Kong and moves to India in 1950; in
1952 moves to Argentina.

Makes his first trip to USA in 1953 continues to
exhibit worldwide.

In 1954 moves to a farmhouse in Brazil, and begins
transforming it into his Chinese-style garden, which
he names the Garden of Eight Virtues.

In 1957 Zhang's vision is affected by diabetic
retinopathy, a catalyst towards his development of
splashed ink paintings.

During his time in Brazil in the 1960s, he travelled
to Europe and the United States on numerous
occasions and participated in many international
exhibitions, most notably Paris, London and New
York.

From 1965 to 1969 his splashed-colour paintings
has achieved full maturity, with many important
paintings of this style.

In 1971 he moves to Pebble Beach, California and
fashions his home into a Chinese-style garden,
naming it Huanbi An.

1976-1983

In 1976 Zhang moves to an apartment in Taipei and
prepares the building of his new garden residence,
“Moye Jingshe” in 1977.

Paintings of this period tend to be more of the xieyi
style as his health starts to decline.

Splashed-colour paintings of this period were less
abstract, and often include parts using traditional
techniques.

Continues to actively produce large scale splashed
ink works, such as Panorama of Mount Lu (his final
unfinished work).

Passed away on 2 April 1983. In accordance with
Zhang's bequest, his family donated the residence
and portions of his collection to the National Palace
Museum 100 days after his death, where the
museum converted it into a memorial to the artist.
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ZHANG DAQIAN’S

Encounters and influences during his splashed ink development, 1954-1966

1954 Moved to Sio Paulo, Brazil. T PR R R ©

1955 The Garden of Eight Virtues was built. S\ R R
Exhibited Dunhuang paintings in Japan. 1 H AR g SUREE S -

1956 Visited Europe for the first time, viewed ERGEER - BE T A ER
western art and landscapes. Exhibited his I HJESYE o & HIREELTA
recent paintings in Musee d’Art Moderne EffrEEREE=AE o
in Paris.
Met artist Pablo Picasso (1881-1973) in BRI R “IEnE
La Californie and exchanged paintings. HB” plEEemE » BEE

o GIgfR, o

1957  Exhibition in New York and Sio A ~ VGRS
Paulo. J& > R o
Suffering from eye illness, received B EE  ERERE -
medical treatment in the United States.

1958 Awarded Gold Medal by the International TERH B PR B T E2 Er pEAR 41 o
Council of Fine Arts, New York.

1959 Exhibition at the Taiwan National 5 LB S )RR i R R
History Museum. TRABER -
Travelled to major European cities, TCGEERRN - SEERENE BT
including Paris, Stockholm, Hamburg, FEELEE ~ HPRPAS AL ~ R PR
‘West Berlin, Cologne, Zurich, Geneva AR~ BB ~ AR~ BN~ BT
and Madrid. H&Eo
Represented by twelve major works in the DA ER 2B R ES A )
Permanent Exhibition of Contemporary BE A B A Rl e e
Chinese Art at Cernuschi Museum. B o

1960 Travelled to Taiwan, visited Central U H R R E A o

Cross-Island Highway.

Exhibition of recent paintings in the
Grande Sale d’'Honneur at the Salon
Nationale, Paris; at the Royal Museum
of History and Art, Brussels; Parnasses
Hall, Athens; El Circulo de Bellas Artes,
Madrid.

ARG 32  A5fE it
BTACHHER -

VILLE D6 PARS
MUSEE B'ART MODERNE

TCHANG TA TSI1EN

Zhang Dagian
instructing
workers building
the Garden of
Eight Virtues.
SRRFIEETIAZ

E\EE o

Zhang Dagian
and guests at

the exhibition in
Gallery Kochukyo,
Japan
RATFREFEE

BENEONE,
BFER -

Cover of
exhibition
catalogue in
Museé d'Art
Moderne, Paris
BRI R
BRI -

Photo of Zhang
Dagian and his
wife with Picasso.
SRATFRIFEIER

RER -
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HANG DA CHIEN

1961 Giant Lotuses exhibited at Musée A~ ASAPERES A YRR
Cernuschi, Paris. fRIfC B o
Chinese Painting: With the Original
Paintings and Discourses on Chinese Art e o
By Professor Chang Dai-chien published mRR e AR E B (BRRT
by Kao Ling-mei in Hong K #;) e

y Kao Ling-mei in Hong Kong. ==

1962 Exhibition for the inauguration of City TR wr s E MR R -
Hall Art Gallery Hong Kong. Part of the B VER S AR SR A A HY o
exhibition borrowed from the collection
of Kao Ling-mei.
Exhibition at the Taipei National History ﬁﬁj@%T$%§E%@ JEH!
Museum, exhibited Grand View of the << LR ) o MESCEAR SR
Qingcheng Mountains, establishing the 2 e
new splash-ink style.

1963 Exhibition of Kao Ling-mei’s collection [EEME A TR Y R R T
in Singapore, Kuala Lumpur, Ipoh, and VELERT I, ~ SRS ~ 1A0R ~ TEI
Penang. JH o
Solo Exhibition of Zhang Dagian in PR AT B A Hirschl & Adler
Hirschl & Adler Galleries, New York. Galleries##{T ©

1964 Exhibition of Kao Ling-mei’s collection BRI YRR S EE R T2
in Bangkok. R ERREE -
Second visit to the Central Cross-Island KA i i E A\ o
Highway in Taiwan.

1965 Travelled to Switzerland, accompanied by HFZFE (1907-2003 ) ~5EHZE
C.C.Wang, Zhang Muhan and others. EE[EE R o
First solo exhibition in London’s s S RAE RS Grosvenor Gallery
Grosvenor Gallery. BT o
Completion of Ancient Temple amidst E(EILEE) -
Clouds.

1966 Exhibitions in Sio Paulo and Hong BELREE ~ BIEEE -
Kong.

1967 Exhibitions in Stanford Art Musuem and ER L THE A YRR ~ FERK

the Laky Galleries in Carmel.

TESEMTEHATIERE ©

Chang Dal-Chisn

Free R i SN

Chinese Painting:
With the Original
Paintings and
Discourses on
Chinese Art By
Professor Chang Dai-
chien book cover

GRATE) | -

Exhibition catalogue
cover for the
inauguration of City
Hall Art Gallery Hong
Kong.

EBABEE ISR
R E R -

Ancient Temple

8 amidst Clouds.

(ZIlE)

Exhibition catalogue
cover of Laky
Galleries in Carmel.
REMATEMEEERE

SizEafial
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RESPLENDENT AND GLORIOUS -
ANCIENT TEMPLES AMIDST CLOUDS
PREVIOUSLY FROM THE MEI YUN TANG COLLECTION
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A resplendent vision rendered on magnificent scale, Ancient
Temples Amidst Clouds i1s a masterpiece that can hardly be
surpassed in sublimity or grandeur within Zhang Dagian’s
splashed-ink and splashed-colour oeuvre. With extraordinary
technical virtuosity, the artist conjures a glorious sight
to behold: a mountain splintering the sky, shrouded
by incandescent layers of cloud and mist — a landscape
impossibly illuminated only by a pure spectrum of ink
and colour against a golden background. Painted in 1965,
Ancient ‘Temples Amidst Clouds stands among the greatest
compositions in Zhang’s long and illustrious career. Suftused
with a radiant and mysterious light, adorned with vivid
splashes of green and blue morphing into expanses of rising
clouds and vegetation, the precipitous peak is depicted with
ancient temples that stand atop: displaying a four de force of
the unique aesthetic that makes Zhang Daqian one of the

most provocative artists of the twentieth century.
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8001

Ancient Temples Amidst Clouds

Scroll, mounted and framed, ink and colour on gold paper

172 x 89.5 cm. (67 % x 35 Y4 in.)

Inscribed and signed, with one seal of the artist and one dated seal of 1965
Dated autumn, yisi year (1965)

The Low Gallery

Lot 24, 31 May 2011, The Mei Yun Tang Collection of Paintings by Chang Dai-Chien,
Sotheby’s Hong Kong

Mei Yun Tang Collection

Hong Kong, The Chinese University of Hong Kong, Art Gallery, The Mei Yun Tang Collection of
Paintings by Chang Dai-chien, 17 April-23 May 1993.

Japan, Tokyo, Shoto Museum of Art, The Mei Yun Tang Collection of Paintings by Chang Dai-chien,
5 April-21 May 1995.

Singapore, Singapore Art Museum, The Mei Yun Tang Collection of Paintings by Chang Dai-chien,
28 February-27 April 1997.

Kao Mayching ed., The Mei Yun Tang Collection of Paintings by Chang Dai-chien, The Chinese
University of Hong Kong Art Gallery, Hong Kong, 1993, pl.119.

Kao Mayching, “The Paintings of Zhang Daqian (Chang Dai-Chien): Unity of Tradition and
Modernity”, Arts of Asia, May-June 1994, pl.18.

The Mei Yun Tang Collection of Paintings by Chang Dai-chien, Shoto Museum of Art, Japan, 1995,
pl.117.

Estimate on Request {815
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IN PAINTING CLOUDY MOUNTAIN,

I, OLD MAN YUAN, DO NOT FOLLOW A
SINGLE BRUSH OF YUANZHANG [MI1 FuU]
AND HIS SON [MIYOUREN|, FANGSHAN
[GAO KEGONG] AND FANGHU [FANG
CONGYI]J.

INSTEAD, I FORGED MY OWN PATH.

- ZHANG DAQIAN
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Fig. 1
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THE ROAD NOT TAKEN:
In Conversation with the Masters

A sublime apotheosis of the artist’s career, Ancient Temples Amidst Clouds evokes an
uncanny sense of déja vu brought about by Zhang Dagqian’s erudite dialogue with
the thousand-year long Chinese painting tradition. Here, Zhang pays homage to the
monumental Northern Song landscape paintings, of which Travellers Among Mountains and
Streams by Fan Kuan (c.950-c.1032) is an exemplary work (Fig.1).‘My way of painting
mountains amidst clouds is different from that of Mi Fu, Mi Youren, Gao Kegong, or
Fang Congyi’, Zhang explains in the inscription, before adding: ‘T forge my own path’.
The artist’s inscription transpires an unmistakable sense of confidence in his innovative
technique and mastery rarely seen in his writing, firmly situating Ancient Temples Amidst
Clouds in the landscape tradition of depicting mountains and clouds by the Song and
Yuan masters. On one hand, it demonstrates the depth of Zhang’s engagement with the
legacy of tradition; on the other, it serves as a testament to the special place the painting
held in the artist’s heart.

An artist devoted to the emulation of the styles of early masters with an unparalleled
fluency and consummate ease, Zhang Dagian had long revered the tradition of depicting
mountains and clouds in the history of Chinese painting, of which Mi Fu (1051-1107)
and his son Mi Youren (1074-1153), Gao Kegong (1248-1310) and Fang Congyi (1302-
1393) are precedents. The earliest existing record of splashing ink on silk can be traced to
the Tang artist Wang Qia (?-805), who was known to paint with his fingers and brush. Mi
Fu and his son pioneered an over-layering technique of textured, wet ink dots in order to
build up the mountain forms that was later developed by Gao Kegong and Fang Congyi,
cementing a literati tradition in the portrayal of cloud-clad, lofty mountains. Throughout
his career, Zhang Dagian continued to make copies of works by ancient masters that he
admired, before creating his own compositions in their style; this is a practice he continued
into the 1960s (Fig.2). Working with free-flowing ink on paper or silk, Zhang attempts to
further break free from tradition by allowing the ink to form the underlying compositions,
brilliantly building shapes, colours, textures, structures and shades, before adding figurative
details of houses or temples, often with minimalist brushwork. Here, departing from a
historical approach where the realistic rendition of mountains takes precedence over the
autonomy of ink, by allowing the ink and pigment to flow spontaneously, Zhang is truly
forging a new and untrodden path previously unknown to the Chinese painting tradition.

Ancient Temples Amidst Clouds recalls Tiavellers Among Mountains and Streams in terms
of composition: we are invited to peer through the clouds and mist, looking up to
the awe-inspiring peak above as if based at the rugged foot of the mountain. Like the
masterpiece by Fan Kuan, the landscape presents an unprecedented grandeur crafted
by the instantaneous splashing of ink, creating rock formations like sharp arrow tips.
Unlike the Northern Song work, the sky-piercing mountain in Ancient Temples Amidst
Clouds rises from the water, bearing witness to Zhang’s fascination with the Yuan master
Wang Meng (1308-1385) and his Secluded Duwelling in the Qingbian Mountains (Fig. 3).
In the painting, the artist creates an incredibly rich, moisture-laden aesthetic that is
fundamentally grounded in the Chinese tradition, fully displaying the diverse influences
— from the long history of the Chinese painting to the art of the Dunhuang cave murals
— that nourished the artist’s practice. At times translucent, far from impenetrable, the
swathes of ink construct a sense of space. Wholeheartedly embracing the fluid quality
of ink what Zhang Dagqian deftly demonstrates here is great virtuosity and radicalism —
resulting in abstract expressions never seen before that forge, in a true sense, a new path

for the prolific artist and the history of Chinese painting in the twentieth century.



FIG.1

Fan Kuan (960-1030), Travellers Among
Mountains Streams, in the collection of
National Palace Museum, Taipei.

_
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FIG. 2

Zhang Dagian, Cloudy Mountains, dated
1967, lot 297, Fine 19th and 20th Century
Chinese Paintings sale, Christie's Hong
Kong, 30 March 1992.
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FIG.3

Wang Meng (1308-1385), Dwelling in the
Qingbian Mountains, dated 1366,

In the collection of Shanghai Museum.
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THE MOUNTAIN AWAITS NO GREEN PAINT
TO APPEAR VERDANT,

THE PHOENIX AWAITS NO COLOURFUL
PIGMENTS TO APPEAR VIBRANT.

SO IF AN ARTIST USES INK ALONE TO
ALLUDE TO ALL FIVE COLOURS,

HE HAS TRULY GRASPED THE ESSENCE

OF NATURE.

- ZHANG YANYUAN,
RECORD OF THE FAMOUS PAINTERS OF
ALL THE DYNASTIES
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MAKING A SPLASH:
the Development of a Technique

Since leaving China, Zhang Dagqian travelled the world from India to Argentina,
before settling in Mogi das Cruzes near Sao Paolo in Brazil in 1954. There, he built
an extravagant, lush Chinese garden which he named the Garden of Eight Virtues.
The 1950s was a time when Zhang Dagqian started to experiment with splashed-
ink as a technique: the exposure to new cultures and geographies no doubt inspired
him greatly. At the same time, he was suffering from an eye illness that diminished
his ability to paint in the meticulous, precise manner that he was well-versed in.
An early, experimental example of the splashed-ink technique is Sudden Rain in
the Mountain Garden (Fig.4), in which the artist depicts his lush garden appearing
exceptionally green in the afternoon after the rain. A quadriptych executed in 1962,
Grand View of the Ch’ing-cheng Mountains (Fig. 5) heralds the beginning of a mature
splashed-ink style for the artist: with adept accumulation of ink layer by layer, the
artist constructs an atmospherically ethereal world depicting the landscape of his
hometown. Since then, Zhang Dagqian began on a journey towards employing an
ever-more free expression of using splashed-ink. He gradually finessed the process,
by adding splashed-colour to the composition in the early 1960s, and continued to
develop it after moving to California and returning to Taiwan in the 1970s.

To a great extent, Ancient Temples Amidst Clouds gives an impression of ease and
spontaneity that is ultimately deceptive: the accumulation of ink and colour
requires meticulous control. The expansive use of ink is also rare given the size of
the painting, as the coherent splashing of ink alone demands greater flexibility, and
therefore fewer large scrolls existed compared to splashed-colour works. As the Tang
art historian Zhang Yanyuan (c.815-¢.877) declares all five colours of ink manifest
themselves, the difficulty in the act of splashing ink lies in the interplay between
ink of varying degrees of lightness and density, exploiting the luminosity and
visceral tactility of the material. With a full knowledge of ink as a medium, Zhang
Dagian first generously splashes large areas of ink, letting it flow freely before
adding secondary layers of ink in complementary darker or lighter tones when the
ink is still wet — a technique also known as broken ink — in order to construct the
shapes of the mountains and peaks. By gracefully doing so, luminous, translucent
gradients of ink succeed in creating an almost incredulous sense of depth and
distance, as well as the rugged textures of the rock formations, making them surge

on paper like waves.

Once the splashing of the ink is settled and complete, the artist further enriches the
composition by adding green and blue pigments, also splashed skilfully, to depict
the verdant vegetation at the bottom of the mountain and the clouds atop. Pigments
coalescing into a dance, the ink and colour dissolve into an ethereal, otherworldly
haze. The use of green and blue mineral pigments also presents a possible reference
to the magnificent cave murals at Dunhuang, which Zhang Daqian painstakingly
made reproductions of the murals and acquired the specialist knowledge and skill in
preparing the mineral pigments. The use of vivid green and blue mineral pigments
is seen In many mature compositions by Zhang Daqian, marked by a glorious
splendour, giving full expressions to the rocks at the foot of the mountain that
glisten in the reflection of the water, the densely foliaged body of the mountain, to
the peak protruding from the cloud and mist.
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FIG. 4

Zhang Dagian, Sudden
Rain in the Mountain
Garden, dated 1959,

In the collection of Chang
Foundation.
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FIG.5

Zhang Dagian, Grand
View of the Ch'ing-cheng
Mountains, dated 1962,
private collection.
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IF ONE JUDGES THE
SUPERIORITY OF A PAINTING
BY ITS FORMAL LIKENESS,
ONE IS NO DIFFERENT FROM
A CHILD.

IF ONE COMPOSES POETRY
BY MERELY DESCRIBING THE
SUBJECT, ONE IS NO TRUE

POET.

- Su SHI
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FIG. 6

Zhang Dagian, Panorama of Mount

Lu, dated 1981-1983, in the collection

of National Palace Museum, Taipei.
Published in Shen C.. Fu, The World of
Chang Dai-chien, Xi Zhitang, Taipei, pp.
370-371.
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FIG.7

Zhang Dagian, Dawning Light in Autumn
Gorges, dated 1965, private collection.
Published in Shen C.. Fu, The World

of Chang Dai-chien, Xi Zhitang, Taipei,
p.265.
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LANDSCAPE OF THE MIND:
Abstraction and Beyond

Abstract in nature, Ancient Temples Amidst Clouds presents one of the most thorough
studies in abstraction that Zhang Daqian had ever undertaken and a landscape of the
mind. The fluid and amorphous forms in the painting are at times entirely built up by
swathes of ink splashes, with silhouettes of temples and pavilions minimally outlined
by a few simple brushstrokes, not unlike abstract art of Europe and North America
prevalent at the time. Since leaving China, Zhang Daqian had travelled extensively,
from Asia, to Europe and South America and was likely exposed to the diverse artistic
developments that swept the world at the time. Billed as the meeting of the East and
West, Zhang’s famous encounter with Pablo Picasso (1881-1973) at his Cannes villa
La Californie in 1956 propelled him in new artistic directions, departing even further
from the aesthetics that shaped the first few decades of his career. Yet, the pursuit of
abstraction in the work of Zhang Dagqian is perhaps a far cry from that of Picasso; for
formal likeness holds very different currency for Chinese artists, as Su Shi writes: ‘If
one judges the superiority of a painting by its formal likeness, one is no different from
a child] Unlike Picasso’s desire to reduce, dissect, and deconstruct forms, the abstract
expressions conveyed by splashed-ink and splashed-colour composition correspond
to the expressive (xieyi) style, further transforming and simplifying the boneless
(mogu) style and Zen painting, modernising Chinese painting by adapting the visual
vocabulary of the twentieth century, in an increasingly globalised world.

Compared to earlier splashed-ink works such as Grand View of the Ch’ing-cheng
Mountains, Ancient Temples Amidst Clouds illustrates a previously-unseen confidence and
maturity with which the artist controls the flow of the ink and pigment. A fresh, free,
and unrestrained visual delight, the painting displays an incredible sense of strength
and rhythm that dominates the work. After moving to California in the U.S., and
later returning to Asia to Taiwan, Zhang Dagian to an extent restricted his liberal use
of such an uninhibited splashed-ink method — perhaps catering to a predominately
Chinese audience. In his later years, he employed a process that in a way combines
splashed-ink with figurative expressions, as seen in Panorama of Mount Lu (Fig. 6).
It was only during his time in Brazil in the 1960s, living almost in a state of remote
seclusion, that works such as Ancient Temples Amidst Clouds could ever be possibly
imagined and executed.
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THE BIRTH OF A MASTERPIECE

Dawning Light in Autumn Gorges (Fig. 7) is another fine
example of such brilliant achievement, which, with
strong chiaroscuro and an unconventional composition,
appears perhaps more modern. In contrast, exuding an
unequalled sense of grandeur, Ancient Temples Amidst
Clouds bears witness to the great heights that Zhang
Dagian reached in his life-long quest to challenge the
past, to internalise the finest peaks and mountains that
he saw, and to express a free landscape of the mind. It is
this unique quality that positions the artist as a singular
force in Chinese modern painting for his grand synthesis
of abstraction, making Zhang Daqian one of the greatest

painters of the twentieth century.
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FIG.1

1970 in Camel, California, USA

Left to right: Madame Hsu Wen-po,
Professor Chang Dai-chien, Mr. Kao
Ling-mei and Madame Jan Yun-bor.
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MEI YUN TANG COLLECTION

Mei Yun Tang Collection is one of the most important collections of Zhang Dagian’s
paintings. The founding of the collection by the children of Kao Ling-mei (1913-
1993) and Madame Jan Yun-Bor (1916-1995) is to commemorate the fifty years of
friendship between the two and the artist. Kao worked in the photography industry
in Nanjing in the 1930s and had taken photographs of Zhang’s paintings. In 1944,
Kao and his family travelled through Southwest China to escape the invading Japanese
forces, from Kunming to Chongging and Chengdu in Sichuan. Zhang Dagian, on
the other hand, recently returned to Chengdu after staying in Dunhuang for over two
years meticulously copying the wall paintings in the caves. In January, copies of the
Dunhuang murals were exhibited in Chengdu. Kao and his wife were interested in art

and met Zhang Dagqian again. Their friendship grew rapidly (Fig. 1).

In 1948, Kao Ling-mei brought his family to Taiwan, and helped Zhang Dagian
organised his first exhibition in Taiwan. Afterwards, the Kao family resettled in Hong
Kong. In the 1950s and 1960s, each time Zhang Dagqian visited Hong Kong, Kao
would host him and he sometimes stayed at Kao’s home. Kao had organised numerous
exhibitions for Zhang Dagqian in Hong Kong and in Taipei, including the exhibition
presented to celebrate Zhang Dagqian’s sixtieth birthday in 1958, and Hong Kong’s
City Hall Art Gallery’s inaugurate exhibition in 1962. Many of these paintings in the
exhibitions were on loan from the Mei Yun Tang Collection. In the next three years,
Kao organized exhibitions of paintings in the collection in Singapore, Malaysia and
Thailand to further promoted Zhang’s work throughout Southeast Asia. Furthermore,
Kao also compiled numerous catalogues, one most notable is Chinese Painting: With
the Original Paintings and Discourses on Chinese Art By Professor Chang Dai-chien in 1961,
which has been considered a valuable reference for understanding Chinese painting as

well as Zhang Dagqian’s works.
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In the next three years, Kao organised exhibitions of paintings in the collection in
Singapore, Malaysia and Thailand to further promote Zhang’s work throughout
Southeast Asia. Furthermore, Kao also compiled numerous catalogues, one most notable
being Chinese Painting: With the Original Paintings and Discourses on Chinese Art By
Professor Chang Dai-chien in 1961, which has been considered a valuable reference for
understanding Chinese paintings as well as Zhang Dagian’s works.

Ever since 1944, Kao Ling-mei began to collect Zhang Dagian’s paintings. On one
hand, Kao was a real admirer of Zhang’s art, and continued to buy his paintings in
different exhibitions. On the other hand, Zhang found Kao to be a boon companion, a
younger brother who does not share a surname, and continuously gave Kao some of his
best paintings throughout their friendship. After almost fifty years of collecting, Mei Yun
Tang Collection exhibited one hundred twenty-two paintings of Zhang Dagqian in The
Mei Yun Tang Collection of Paintings by Chang Dai-chien at the Art Gallery, The Chinese
University of Hong Kong. Not only is the number of paintings enormous, the collection
reflects the best paintings of the artist from the 1940s to the 1960s. It also encompasses
different subject matters. Figure paintings include Musical Performance executed in 1944
and gifted to Kao in 1945; and Dunhuang mural copy Samkoiptabhairava executed in
1950. Flowers, Birds and Animals paintings were well represented by Lotus and Mandarin
Ducks executed in 1947 and Lotuses in Autumn executed in 1962. The most representative
landscapes paintings include Album of Paintings after the Ancient Masters: Riverbank at Dusk
(Fig. 2) executed in Darjeeling in 1950, and one of the artist’s most important splashed-
ink landscape, Ancient Temple Amidst Clouds (Fig. 3) executed in 1965. Kao Ling-mei
ultimately established one of the most important private collections of Zhang Dagian
paintings.



FIG.2
Paintings by Chang Dai-chien from
the Mei Yun Tang Collection.
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FIG.3

Zhang Dagian, Ancient Temples
Amidst Clouds, dated 1965,
previously from the Mei Yun Tang
Collection (current lot).
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by the bank on the date of exchange is final and
binding on you. While we will arrange to refund
the deposit to you within seven days after the date
of sale, we do not guarantee when you will receive
the payment as the timefor banks to process a
fund transfer or refund varies.

- Upon successful pre-registration, you will be
given a numbered High Value Lot paddle for
identification purpose. The auctioneer will usually
only accept bids made with the High Value Lot
paddle or by its registered bidder.This applies to
saleroom, telephone and absentee bids.

- Christie’s has the right to change the High Value
Lot pre-registration procedures and requirements
from time to time without notice.
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ENQUIRIES

For further details, please contact our Client
Services Department at + 852 2760 1766 or visit
www.christies.com/highvaluelots.
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out
the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you
should read them carefully before doing so. You will
find a glossary at the end explaining the meaning of
the words and expressions coloured in bold.

Unless we own a lot (A symbol), Christie's acts as
agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of
these on the page headed “Important Notices
and Explanation of Cataloguing Practice” which
forms part of these terms. You can find a key to the
Symbols found next to certain catalogue entries
under the section of the catalogue called “Symbols
Used in this Catalogue”.

(b) Our description of any lot in the catalogue,
any condition report and any other statement
made by us (whether orally or in writing) about
any lot, including about its nature or condition,
artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional
historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent
provided in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can
vary widely due to factors such as age, previous
damage, restoration, repair and wear and tear. Their
nature means that they will rarely be in perfect
condition. Lots are sold “as is” in the condition
they are in at the time of the sale, without any
representation or warranty or assumption of liability
of any kind as to condition by Christie’s or by the
seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience
to our buyers and are for guidance only. They offer
our opinion but they may not refer to all faults,
inherent defects, restoration, alteration or adaptation
because our staff are not professional restorers
or conservators. For that reason they are not an
alternative to examining a lot in person or taking
your own professional advice. It is your responsibility
to ensure that you have requested, received and
considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public
free of charge. Our specialists may be available to
answer questions at pre-auction viewings or by
appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on
any estimates as a prediction or guarantee of the

actual selling price of a lot or its value for any other
purpose. Estimates do not include the buyer’'s
premium or any applicable taxes. Estimates may
be shown in different currencies from that of the
saleroom for guidance only. The rate of exchange
used in our printed catalogues is fixed at the latest
practical date prior to the printing of the catalogue
and may have changed by the time of our sale.

6 WITHDRAWAL

Christie's may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie’s
has no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires
and emeralds) may have been treated to improve
their look, through methods such as heating
and oiling. These methods are accepted by the
international jewellery trade but may make the
gemstone less strong and/or require special care
over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if
the request is made to us at least three weeks before
the date of the auction and you pay the fee for the
report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on
the information in any gemmological report or, if no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired
in their lifetime and may include parts which are
not original. We do not give a warranty that any
individual component part of any watch or clock is
authentic. Watchbands described as “associated”
are not part of the original watch and may not be
authentic. Clocks may be sold without pendulums,
weights or keys.

(b) As collectors’ watches and clocks often have
very fine and complex mechanisms, a general
service, change of battery or further repair work may
be necessary, for which you are responsible. We do
not give a warranty that any watch or clock is in
good working order. Certificates are not available
unless described in the catalogue.

(c) Most watches have been opened to find out
the type and quality of movement. For that reason,
watches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found
in paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s
or you are a returning bidder who has not bought
anything from any of our salerooms within the last
two years you must register at least 48 hours before
an auction to give us enough time to process and
approve your registration. We may, at our option,
decline to permit you to register as a bidder. You will
be asked for the following:

(i) for individuals: Photo identification (driving
licence, national identity card or passport) and, if not
shown on the ID document, proof of your current
address (for example, a current utility bill or bank
statement);

(i) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address together with
documentary proof of directors and beneficial
owners; and

(iii) for trusts, partnerships, offshore companies
and other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial
reference and/or a deposit as a condition of allowing
you to bid. For help, please contact our Client
Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current
identification as described in paragraph B1(a) above,
a financial reference or a deposit as a condition of
allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if
you want to spend more than on previous occasions,
please contact our Bids Department on +852 2978
9910 or email to bidsasia@christies.com.

3 IFYOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including,
but not limited to completing any anti-money
laundering and/or anti-terrorism financing checks
we may require to our satisfaction, we may refuse to
register you to bid, and if you make a successful bid,
we may cancel the contract for sale between you
and the seller.

4 BIDDING ON BEHALF OF ANOTHER
PERSON

(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising
you to bid for him/her.

(b) As agent for an undisclosed principal: If you
are bidding as an agent for an undisclosed principal
(the ultimate buyer(s)), you accept personal liability
to pay the purchase price and all other sums due.
Further, you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than 5 years the documentation and
records evidencing the due diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available
for immediate inspection by an independent third-
party auditor upon our written request to do so. We
will not disclose such documentation and records to
any third-parties unless (1) it is already in the public
domain, (2) it is required to be disclosed by law, or (3)
itis in accordance with anti-money laundering laws;
(i) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged
with or convicted of money laundering, terrorist
activities or other money laundering predicate
crimes.

A bidder accepts personal liability to pay the
purchase price and all other sums due unless it
has been agreed in writing with Christie’s before
commencement of the auction that the bidder is
acting as an agent on behalf of a named third party
acceptable to Christie’s and that Christie's will only
seek payment from the named third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register
for a numbered bidding paddle at least 30 minutes
before the auction. For help, please contact the
Client Services Department on +852 2760 1766.
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6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.

(A) PHONE BIDS

Your request for this service must be made no
later than 24 hours prior to the auction. We will
accept bids by telephone for lots only if our staff are
available to take the bids. Telephone bids cannot be
accepted for lots estimated below HK$30,000. If you
need to bid in a language other than in English, you
must arrange this well before the auction. We may
record telephone bids. By bidding on the telephone,
you are agreeing to us recording your conversations.
You also agree that your telephone bids are governed
by these Conditions of Sale.

(B) INTERNET BIDS ON CHRISTIE'S LIVE™

For certain auctions we will accept bids over
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live' icon to see
details of how to watch, hear and bid at the auction
from your computer. As well as these Conditions
of Sale, internet bids are governed by the Christie’s
LIVE™ terms of use which are available on www.
christies.com.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office or by choosing the
sale and viewing the lots online at www.christies.
com. We must receive your completed Written
Bid Form at least 24 hours before the auction. Bids
must be placed in the currency of the saleroom.
The auctioneer will take reasonable steps to carry
out written bids at the lowest possible price, taking
into account the reserve. If you make a written bid
on a lot which does not have a reserve and there is
no higher bid than yours, we will bid on your behalf
at around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a
lot for identical amounts, and at the auction these
are the highest bids on the lot, we will sell the lot to
the bidder whose written bid we received first.

C AT THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol « next to the lot number. The
reserve cannot be more than the lot’s low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any
way he or she may decide, or change the order of the
lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;
(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute and whether
during or after the auction, to continue the bidding,
determine the successful bidder, cancel the sale of
the lot, or reoffer and resell any lot. If any dispute
relating to bidding arises during or after the auction,
the auctioneer’s decision in exercise of this option is
final.

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
‘Christie's LIVE™ (as shown above in Section B6);
and

(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid
on behalf of the seller up to but not including the
amount of the reserve either by making consecutive
bids or by making bids in response to other bidders.
The auctioneer will not identify these as bids made
on behalf of the seller and will not make any bid on
behalf of the seller at or above the reserve. If lots
are offered without reserve, the auctioneer will
generally decide to open the bidding at 50% of the

low estimate for the lot. If no bid is made at that
level, the auctioneer may decide to go backwards at
his or her sole option until a bid is made, and then
continue up from that amount. In the event that
there are no bids on a lot, the auctioneer may deem
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the
bidding should start and the bid increments. The
usual bid increments are shown for guidance only on
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christies LIVE™ and
Christie’'s website may show bids in some other
major currencies from that of the saleroom. Any
conversion is for guidance only and we cannot be
bound by any rate of exchange used by Christie’s.
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer's hammer strikes, we have accepted
the last bid. This means a contract for sale has been
formed between the seller and the successful bidder.
We will issue an invoice only to the registered bidder
who made the successful bid. While we send out
invoices by post and/or email after the auction, we
do not accept responsibility for telling you whether or
not your bid was successful. If you have bid by written
bid, you should contact us by telephone or in person
as soon as possible after the auction to get details
of the outcome of your bid to avoid having to pay
unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

D THEBUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer’s premium on
the hammer price of each lot sold. On all lots
we charge 25% of the hammer price up to and
including HK$1,200,000, 20% on that part of the
hammer price over HK$1,200,000 and up to and
including HK$20,000,000, and 12% of that part of
the hammer price above HK$20,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use
tax or equivalent tax wherever such taxes may arise
on the hammer price and the buyer’s premium. It
is the buyer's responsibility to ascertain and pay all
taxes due. In all circumstances Hong Kong law takes
precedence. Christie’s recommends you obtain your
own independent tax advice.

For lots Christie's ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer’s premium and shipping costs on the lot,
regardless of the nationality or citizenship of the
purchaser. Christie’s is currently required to collect
sales tax for lots it ships to the following states:
New York. The applicable sales tax rate will be
determined based upon the state, county, or locale
to which the lot will be shipped. Successful bidders
claiming an exemption from sales tax must provide
appropriate documentation to Christie’s prior to
the release of the lot. For shipments to those states
for which Christie’s is not required to collect sales
tax, a successful bidder may be required to remit
use tax to that state’s taxing authorities. Christie's
recommends you obtain your own independent tax
advice with further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the
seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or,
if the seller is not the owner or a joint owner of the
lot, has the permission of the owner to sell the lot, or
the right to do so in law; and

(b) has the right to transfer ownership of the lot
to the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the
seller shall not have to pay more than the purchase
price (as defined in paragraph F1(a) below) paid
by you to us. The seller will not be responsible to
you for any reason for loss of profits or business,
expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The
seller gives no warranty in relation to any lot other
than as set out above and, as far as the seller is
allowed by law, all warranties from the seller to you,
and all other obligations upon the seller which may
be added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the
lots in our sales are authentic (our “authenticity
warranty”). [f, within 5 years of the date of the
auction, you satisfy us that your lot is not authentic,
subject to the terms below, we will refund the
purchase price paid by you. The meaning of
authentic can be found in the glossary at the
end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for a period of 5 years from
the date of the auction. After such time, we will not
be obligated to honour the authenticity warranty.
(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the “Heading"). It does not apply to any
information other than in the Heading even if shown
in UPPERCASE type.

(c) The authenticity warranty does not apply
to any Heading or part of a Heading which is
qualified. Qualified means limited by a clarification
in a lot’s catalogue description or by the use
in a Heading of one of the terms listed in the
section titled Qualified Headings on the page
of the catalogue headed “Important Notices and
Explanation of Cataloguing Practice”. For example,
use of the term "ATTRIBUTED TO..." in a Heading
means that the lot is in Christie’s opinion probably
a work by the named artist but no warranty is
provided that the lot is the work of the named artist.
Please read the full list of Qualified Headings and a
lot’s full catalogue description before bidding.

(d) The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply
where scholarship has developed since the auction
leading to a change in generally accepted opinion.
Further, it does not apply if the Heading either
matched the generally accepted opinion of experts
at the date of the sale or drew attention to any
conflict of opinion.

(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally
accepted for use, or which was unreasonably
expensive or impractical, or which was likely to have
damaged the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if
the original buyer has owned the lot continuously
between the date of the auction and the date of
claim. It may not be transferred to anyone else.

(h) In order to claim under the authenticity
warranty you must:

(i) give us written details, including full supporting
evidence, of any claim within 5 years of the date of
the auction;

(i) at Christie's option, we may require you to
provide the written opinions of two recognised
experts in the field of the lot mutually agreed by
you and us in advance confirming that the lot is not
authentic. If we have any doubts, we reserve the
right to obtain additional opinions at our expense;
and

(i) return the lot at your expense to the saleroom
from which you bought it in the condition it was in
at the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the



sale that if on collation any lot is defective in text
or illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards
or advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of
the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty
does not apply because current scholarship does
not permit the making of definitive statements.
Christie’s does, however, agree to cancel a sale in
either of these two categories of art where it has
been proven the lot is a forgery. Christie’s will
refund to the original buyer the purchase price in
accordance with the terms of Christie’'s authenticity
warranty, provided that the original buyer notifies
us with full supporting evidence documenting the
forgery claim within twelve (12) months of the date
of the auction. Such evidence must be satisfactory
to us that the lot is a forgery in accordance with
paragraph E2(h)(ii) above and the lot must be
returned to us in accordance with E2h(iii) above.
Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) also
apply to a claim under these categories.

F PAYMENT

1 HOW TO PAY

(a) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(i) the buyer’s premium; and

(iii) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
“due date’).

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer’s
name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if
you want to export the lot and you need an export
licence.

(c) You must pay for lots bought at Christie’s in
Hong Kong in the currency stated on the invoice in
one of the following ways:

(i) Christie's is pleased to offer clients the option
of viewing invoices, paying and arranging shipping
online through MyChristie's. To log in, or if you have
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is
available for most lots, payment and shipping must
be arranged offline for some items. Please contact
Post-Sale Services directly to coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1Queen’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card.

We accept most major credit cards subject to
certain conditions. We accept payments in person
by credit card up to HK$1,000,000 per auction sale
although conditions and restrictions apply. China
Union Pay is accepted with no limits on amounts. To
make a ‘cardholder not present’ (CNP) payment, we
accept payment up to HK$500,000 per auction sale.
CNP payments cannot be accepted by all salerooms
and are subject to certain restrictions. Details of the
conditions and restrictions applicable to credit card
payments are available from our Post-Sale Services
Department, whose details are set out in paragraph
(d) below.

(iv) Cash

We accept cash subject to a maximum of HKD80,000
per buyer per year at our Post-Sale Services
Department only (subject to conditions).

(v) Banker's draft

You must make these payable to Christie’s Hong
Kong Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie’s Hong
Kong Limited. Cheques must be from accounts in
Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie’s,
Post-Sale Services Department, 22nd Floor Alexandra
House, 18 Chater Road, Central, Hong Kong.

(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or fax on +852 2973 O111.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot
will not pass to you until we have received full
and clear payment of the purchase price, even in
circumstances where we have released the lot to the
buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer
to you from whichever is the earlier of the following:
(a) When you collect the lot; or

(b) At the end of the 30th day following the date of
the auction or, if earlier, the date the lot is taken into
care by a third party warehouse as set out on the
page headed “Storage and Collection” unless we
have agreed otherwise with you in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate of
7% a year above the 3-month HIBOR rate from time
to time on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately on
such terms we shall think necessary or appropriate,
in which case you must pay us any shortfall between
the purchase price and the proceeds from the
resale. You must also pay all costs, expenses, losses,
damages and legal fees we have to pay or may suffer
and any shortfall in the seller's commission on the
resale;

(i) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie’s will have all of the rights
of the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal
fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids
made by you or on your behalf or to obtain a deposit
from you before accepting any bids;

(viii)to exercise all the rights and remedies of a
person holding security over any property in our
possession owned by you, whether by way of pledge,
security interest or in any other way as permitted by
the law of the place where such property is located.
You will be deemed to have granted such security
to us and we may retain such property as collateral
security for your obligations to us; and

(ix) we can take any other action we see necessary
or appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do
pay, including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any
amount you owe to us or another Christie’s Group
company for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may
charge you storage and transport costs from the
date that is 31 calendar days following the auction
in accordance with paragraphs Gd(i) and (ii). In such
circumstances paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We
will only release your property to you after you pay us
or the relevant Christie’s Group company in full for
what you owe. However, if we choose, we can also
sell your property in any way we think appropriate.
We will use the proceeds of the sale against any
amounts you owe us and we will pay any amount left
from that sale to you. If there is a shortfall, you must
pay us any difference between the amount we have
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) Information on collecting lots is set out on the
storage and collection page

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot
to another Christie's location or an affiliate or third
party warehouse.

(d) If you do not collect a lot by the end of the
30th day following the date of the auction, unless
otherwise agreed in writing:

(i) we will charge you storage costs from that date.
(i) we can, at our option, move the lot to or within
an affiliate or third party warehouse and charge you
transport costs and handling fees for doing so.

(i) we may sell the lot in any commercially
reasonable way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) Nothing in this paragraph is intended to limit
our rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form
with each invoice sent to you. You must make all
transport and shipping arrangements. However,
we can arrange to pack, transport and ship your
property if you ask us to and pay the costs of doing
so0. We recommend that you ask us for an estimate,
especially for any large items or items of high
value that need professional packing before you
bid. We may also suggest other handlers, packers,
transporters or experts if you ask us to do so. For
more information, please contact Christie's Post-Sale
Services Department on+852 2760 1766 or email to
postsaleasia@christies.com. We will take reasonable
care when we are handling, packing, transporting
and shipping a lot. However, if we recommend
another company for any of these purposes, we
are not responsible for their acts, failure to act or
neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws
on exports from the country in which it is sold and
the import restrictions of other countries. Many
countries require a declaration of export for property
leaving the country and/or an import declaration on
entry of property into the country. Local laws may
prevent you from importing a lot or may prevent you
selling a lot in the country you import it into.

(a) You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence or
there is a delay in getting one, you must still pay us
in full for the lot. We may be able to help you apply
for the appropriate licences if you ask us to and pay
our fee for doing so. However, we cannot guarantee
that you will get one. For more information, please
contact Christie’s Post-Sale Services Department on
+852 2760 1766 or email to postsaleasia@christies.
com.

(b) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected
species of wildlife are marked with the symbol ~ in
the catalogue. This material includes, among other
things, ivory, tortoiseshell, crocodile skin, rhinoceros
horn, whalebone certain species of coral, and
rosewood. You should check the relevant customs
laws and regulations before bidding on any lot
containing wildlife material if you plan to import
the lot into another country. Several countries
refuse to allow you to import property containing
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these materials, and some other countries require
a licence from the relevant regulatory agencies in
the countries of exportation as well as importation.
In some cases, the lot can only be shipped with
an independent scientific confirmation of species
and/or age and you will need to obtain these at
your own cost. If a lot contains elephant ivory, or
any other wildlife material that could be confused
with elephant ivory, (for example, mammoth ivory,
walrus ivory, helmeted hornbill ivory) please see
further important information in paragraph (c) if
you are proposing to import the lot into the USA.
We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export
or import of property containing such protected or
regulated material.

(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the
African elephant. Any lot containing elephant
ivory or other wildlife material that could be easily
confused with elephant ivory (for example, mammoth
ivory, walrus ivory, helmeted hornbill ivory) can only
be imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which
confirms that the material is not African elephant
ivory. Where we have conducted such rigorous
scientific testing on a lot prior to sale, we will make
this clear in the lot description. In all other cases,
we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own
risk and be responsible for any scientific test or other
reports required for import into the USA at your
own cost. If such scientific test is inconclusive or
confirms the material is from the African elephant,
we will not be obliged to cancel your purchase and
refund the purchase price.

(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase
and/or import of Iranian-origin “works of
conventional craftsmanship” (works that are not by
a recognized artist and/or that have a function, for
example: carpets, bowls, ewers, tiles, ornamental
boxes). For example, the USA prohibits the import
of this type of property and its purchase by US
persons (wherever located). Other countries, such
as Canada, only permit the import of this property in
certain circumstances. As a convenience to buyers,
Christie’s indicates under the title of a lot if the lot
originates from Iran (Persia). It is your responsibility
to ensure you do not bid on or import a lot in
contravention of the sanctions or trade embargoes
that apply to you.

(e) Gold

Gold of less than 18ct does not qualify in all
countries as ‘gold’ and may be refused import into
those countries as ‘gold".

(f) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol W
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie's will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie’s may, at its discretion, make the displayed
endangered species strap available to the buyer of
the lot free of charge if collected in person from the
sale site within 1 year of the date of the sale. Please
check with the department for details on a particular
lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I OURLIABILITY TO YOU

(a) We give no warranty in relation to any
statement made, or information given, by us or our
representatives or employees, about any lot other
than as set out in the authenticity warranty and,
as far as we are allowed by law, all warranties and
other terms which may be added to this agreement
by law are excluded. The seller's warranties
contained in paragraph E1 are their own and we
do not have any liability to you in relation to those
warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other

matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; and

(i) We do not give any representation, warranty
or guarantee or assume any liability of any kind in
respect of any lot with regard to merchantability,
fitness for a particular purpose, description, size,
quality, condition, attribution, authenticity, rarity,
importance, medium, provenance, exhibition history,
literature, or historical relevance. Except as required
by local law, any warranty of any kind is excluded by
this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,
condition reports, currency converter and saleroom
video screens are free services and we are not
responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability,
suspension or termination of any of these services.
(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any
lot.

(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

J OTHER TERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale
places us or the seller under any liability to anyone
else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is
required by law. However, we may, through this
process, use or share these recordings with another
Christie’s Group company and marketing partners
to analyse our customers and to help us to tailor
our services for buyers. If you do not want to be
videotaped, you may make arrangements to make a
telephone or written bid or bid on Christie’s LIVE™
instead. Unless we agree otherwise in writing, you
may not videotape or record proceedings at any
auction.

3 COPYRIGHT

We own the copyright in all images, illustrations
and written material produced by or for us relating
to a lot (including the contents of our catalogues
unless otherwise noted in the catalogue). You cannot
use them without our prior written permission. We
do not offer any guarantee that you will gain any
copyright or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone
who takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use the English version in deciding any
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie’s Group
company for use as described in, and in line with, our
privacy policy at www.christies.com.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall
constitute a waiver of that or any other right or
remedy, nor shall it prevent or restrict the further

exercise of that or any other right or remedy. No
single or partial exercise of such right or remedy
shall prevent or restrict the further exercise of that or
any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with
respect to these Conditions of Sale, the conduct of
the auction and any matters connected with any
of the foregoing shall be governed and interpreted
by the Hong Kong laws. By bidding at auction,
whether present in person or by agent, by written
bid, telephone or other means, the buyer shall
be deemed to have accepted these Conditions
and submitted, for the benefit of Christie’s, to the
exclusive jurisdiction of the Hong Kong courts, and
also accepted that Christie’s also has the right to
pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer’s premium and do not reflect costs, financing
fees, or application of buyer's or seller’s credits. We
regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

authentic : a genuine example, rather than a copy or
forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the Heading
as the work of that artist, author or manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer’s premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie’s Group : Christie’s International Plc,
its subsidiaries and other companies within its
corporate group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph
Fi(a).

estimate : the price range included in the catalogue
or any saleroom notice within which we believe a
lot may sell. Low estimate means the lower figure
in the range and high estimate means the higher
figure. The mid estimate is the midpoint between
the two.

hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph
E2.

lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of ‘special’,
‘incidental’ or ‘consequential under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section
headed Qualified Headings on the page of
the catalogue headed ‘Important Notices and
Explanation of Cataloguing Practice'’.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders
and notified to clients who have left commission
bids, or an announcement made by the auctioneer
either at the beginning of the sale, or before a
particular lot is auctioned.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which
the person making it guarantees that the facts set
outin it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale - Buying at Christie’s’

o

Christie’s has a direct financial interest in the lot. See
Important Notices and Explanation of Cataloguing
Practice.

A

Owned by Christie’s or another Christie’s Group
company in whole or part. See Important Notices
and Explanation of Cataloguing Practice.

>

Christie’s has a direct financial interest in the lot
and has funded all or part of our interest with the
help of someone else. See Important Notices and
Explanation of Cataloguing Practice.

Lot offered without reserve which will be sold to the
highest bidder regardless of the pre-sale estimate in
the catalogue.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING

PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which it
owns in whole or in part. Such property is identified in
the catalogue with the symbol A next to its lot number.

© Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest
in the outcome of the sale of certain lots consigned
for sale. This will usually be where it has guaranteed
to the Seller that whatever the outcome of the
auction, the Seller will receive a minimum sale price
for the work. This is known as a minimum price
guarantee. Where Christie's holds such financial
interest we identify such lots with the symbol © next
to the lot number.

94 Third Party Guarantees/Irrevocable bids
Where Christie's has provided a Minimum Price
Guarantee it is at risk of making a loss, which can be
significant, if the lot fails to sell. Christie's therefore
sometimes chooses to share that risk with a third
party. In such cases the third party agrees prior to the
auction to place an irrevocable written bid on the lot.
The third party is therefore committed to bidding on
the lot and, even if there are no other bids, buying the
lot at the level of the written bid unless there are any
higher bids. In doing so, the third party takes on all
or part of the risk of the lot not being sold. If the lot is
not sold, the third party may incur a loss. Lots which
are subject to a third party guarantee arrangement
are identified in the catalogue with the symbol °e.

Christie’'s compensates the third party in exchange
for accepting this risk provided that the third party is
not the successful bidder. The remuneration to the
third party may either be based on a fixed fee or an
amount calculated against the final hammer price.
The third party may also bid for the lot above the
written bid. Where the third party is the successful
bidder, the third party is required to pay the hammer
price and the buyer’s premium in full.

Third party guarantors are required by us to disclose
to anyone they are advising their financial interest

in any lots they are guaranteeing. However, for the
avoidance of any doubt, if you are advised by or
bidding through an agent on a lot identified as being
subject to a third party guarantee you should always
ask your agent to confirm whether or not he or she
has a financial interest in relation to the lot.

Other Arrangements

Christie’s may enter into other arrangements not
involving bids. These include arrangements where
Christie’s has given the Seller an Advance on the
proceeds of sale of the lot or where Christie’s has
shared the risk of a guarantee with a partner without
the partner being required to place an irrevocable
written bid or otherwise participating in the bidding
on the lot. Because such arrangements are unrelated
to the bidding process they are not marked with a
symbol in the catalogue.

Bidding by parties with an interest

In any case where a party has a financial interest in a
lot and intends to bid on it we will make a saleroom
announcement to ensure that all bidders are aware
of this. Such financial interests can include where
beneficiaries of an Estate have reserved the right
to bid on a lot consigned by the Estate or where a
partner in a risk-sharing arrangement has reserved
the right to bid on a lot and/or notified us of their
intention to bid.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party financing
arrangements.

Where Christie’s has an ownership or financial
interest in every lot in the catalogue, Christie’s will
not designate each lot with a symbol, but will state its
interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND
MINIATURES, SCULPTURES, INSTALLATION,
VIDEO, CALLIGRAPHY AND PAINTED CERAMIC
Terms used in this catalogue have the meanings
ascribed to them below. Please note that all
statements in this catalogue as to authorship are
made subject to the provisions of the Conditions
of Sale and authenticity warranty. Buyers are
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advised to inspect the property themselves. Written
condition reports are usually available on request.

Qualified Headings
In Christie's opinion a work by the artist.
*Attributed to ..
In Christie's qualmed opinion probably a work by the
artist in whole or in part.
*Studio of ..."/ “Workshop of ...
In Christie’s qua\ified opinion a work executed in the
studio or workshop of the artist, possibly under his
supervision.
*Circle of ..."
In Christie’s qualified opinion a work of the period of
the artist and showing his influence.
*'Follower of ..."
In Christie’s qualified opinion a work executed in the
art\st s style but not necessarily by a pupil.

*Manner of ..
In Christie’s quahfled opinion a work executed in the
artist’s style but of a later date.
*After ...
In Christie’s qualified opinion a copy (of any date) of a
work of the artist.
*Signed ..."/"Dated ..."/"Inscribed ..."
In Christie’s qualified opinion the work has been
signed/dated/inscribed by the artist.
*”’With signature ..."/“With date ..."/"With inscription

in Christie’s qualified opinion the signature/date/
inscription appears to be by a hand other than that of
the artist.

The date given for Old Master, Modern and
Contemporary Prints is the date (or approximate
date when prefixed with ‘circa’) on which the matrix
was worked and not necessarily the date when the
impression was printed or published.

*This term and its definition in this Explanation of
Cataloguing Practice are a qualified statement as to
authorship. While the use of this term is based upon
careful study and represents the opinion of specialists,
Christie’s and the consignor assume no risk, liability
and responsibility for the authenticity of authorship of
any lot in this catalogue described by this term, and
the Authenticity Warranty shall not be available with
respect to lots described using this term.
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STORAGE AND COLLECTION

COLLECTION LOCATION AND TERMS

All lots not collected from Christie’s at the Hong Kong Convention and Exhibition Centre by 4.00 pm on 31 May 2017 will, at our option, be
removed to an offsite warehouse. Please contact Post-Sale Services to confirm the location of your property prior to collection. Our removal
and storage of the lot is subject to the terms and conditions of storage which can be found at www.christies.com/storage and our fees for
storage are set out in the table below - these will apply whether the lot remains with Christie’s warehouse or is removed elsewhere.

All lots will be available for collection from 2.00pm on 1 June 2017.

All collections from the offsite warehouse will be by pre-booked appointment only.

Please contact Christie’'s Post-Sale Services Department at least one business day in advance to book a collection time.
Tel: +852 2760 1766 / Email: postsaleasia@christies.com .

For lots stored at an offsite warehouse, if you would like to collect the lot from our office, a local delivery charge of a minimum of HK$850 may
be applied. A lot at Christie’s will be available for collection on a working day between 9.30am and 12:30pm / 2:00pm and 6:00pm. Lots are
not available for collection at weekends and public holidays.

PAYMENT OF ANY CHARGES DUE

ALL lots whether sold or unsold may be subject to storage and administration fees. Please see the details in the table below. Storage charges
may be paid in advance or at the time of collection. Lots may only be released on production of the ‘Collection Form’ from Christie’s. Lots will
not be released until all outstanding charges are settled.

SHIPPING AND DELIVERY

Christie’'s Post-Sale Services Department can organise local deliveries or international freight. Please contact them on +852 2760 1766 or
postsaleasia@christies.com . To ensure that arrangements for the transport of your lot can be finalised before the expiry of any free storage
period, please contact Christie’'s Post-Sale Services Department for a quote as soon as possible after the sale.

PHYSICAL LOSS & DAMAGE LIABILITY

Christie's will accept liability for physical loss and damage to sold lots whilst in storage. Christie’s liability will be limited to the invoice
purchase price including buyers’ premium. Christie’s liability will continue until the lots are collected by you or an agent acting for you
following payment in full. Christie’s liability is subject to Christie's Terms and Conditions of Liability posted on www.christies.com.

ADMINISTRATION FEE, STORAGE & RELATED CHARGES

CHARGES PER LOT

LARGE OBJECTS
E.g. Furniture, Large Paintings & Sculpture

SMALL OBJECTS
E.g. Books, Luxury, Ceramics, Small Paintings

1-30 days after the auction

Free of charge

Free of charge

31st day onwards: Administration Fee
Storage per day

HK$ 700
HK$80

HK$350
HK$40

Loss and Damage Liability

Will be charged on purchased lots at 0.5% of the hammer price or capped at the total storage charge,

whichever is lower.

Size to be determined at Christie’s discretion.

Please note that there will be no charge to clients who collect their lots within 30 days of this sale.

Long-term storage solutions are also available per client request.
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A VERY RARE GILT-BRONZE STANDING FIGURE OF WILLOW GUANYIN

THE PERFECT COUNTENANCE
FINE BUDDHIST WORKS OF ART

YARMEIRE — BRI TSR

Hong Kong, 31 May 2017

it 2017425 )1 31 H

VIEWING f&8

26-30 May 2017

Hong Kong Convention and Exhibition Centre
5826E30H - &BgFEREPL

CONTACT &3
Chi Fan Tsang &E5
chinese@christies.com | +852 2760 1766

TANG DYNASTY (AD 618-907)
10 in. (25.5 cm.) high, wood stand, Japanese wood box
B ERSIEEIIR
HK$1,800,000-2,800,000 (US$240,000-360,000)

CHRISTIE'S #1145



RESPLENDENT AND GLORIOUS -
ANCIENT TEMPLES AMIDST
CLOUDS PREVIOUSLY FROM
THE MEI YUN TANG COLLECTION

TUESDAY 30 MAY 2017
AT 4.15PM

Convention Hall,
Hong Kong Convention and Exhibition Centre,
No.1 Harbour Road, Wanchai, Hong Kong

CODE NAME: RESPLENDENT
SALE NUMBER: 15710
LOT NUMBER: 8001

Please note that Christie’s does not accept payment
from third parties, including agents, and that invoice
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT
WWW.CHRISTIES.COM

BIDDING INCREMENTS

Bidding generally starts below the low estimate and increases
in steps (bid increments) of up to 10 per cent. The auctioneer will
decide where the bidding should start and the bid increments.
Written bids that do not conform to the increments set below
may be lowered to the next bidding- interval.

HK$1,000 to HK$2,000 by HK$100s

HK$2,000 to HK$3,000 by HK$200s

HK$3,000 to HK$5,000 by HK$200, 500, 800
(ie: HK$4,200, HK$4,500,
HK$4,800)

HK$5,000 to HK$10,000 by HK$500s

HK$10,000 to HK$20,000 by HK$1,000s

HK$20,000 to HK$30,000 by HK$2,000s

HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000
(ie: HK$32,000, HK$35,000,
HK$38,000)

HK$50,000 to HK$100,000 by HK$5,000s

HK$100,000 to HK$200,000 by HK$10,000s

HK$200,000 to HK$300,000 by HK$20,000s

HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000

(ie: HK$320,000, HK$350,000,
HK$380,000)

by HK$50,000s

at auctioneer's discretion

HK$500,000 to HK$1,000,000
Above HK$1,000,000

The auctioneer may vary the increments during the course of the
auction at his or her own discretion.

1. | request Christie's to bid on the stated lots up to the

maximum bid | have indicated for each lot.

2. | understand that if my bid is successful the amount payable
will be the sum of the hammer price and the buyer’s
premium (together with any taxes chargable on the
hammer price and buyer’s premium in accordance
with the Conditions of Sale - Buying at Christie’s). The
buyer’s premium rate shall be an amount equal to 25%
of the hammer price of each lot up to and including HK$
1,200,000, 20% on any amount over HK$ 1,200,000 up to
and including HK$ 20,000,000 and 12% of the amount above
HK$ 20,000,000. For wine there is a flat rate of 22.5% of the
hammer price of each lot sold.

. | agree to be bound by the Conditions of Sale - Buying at
Christie's printed in the catalogue.

. | understand that if Christie’s receive written bids on a lot for
identical amounts and at the auction these are the highest
bids on the lot, Christie's will sell the lot to the bidder whose
written bid it received and accepted first.

. Written bids submitted on “no reserve” lots will, in the
absence of a higher bid, be executed at approximately 50% of
the low estimate or at the amount of the bid if it is less than
50% of the low estimate.

A W

al

| understand that Christie’'s written bid service is a free service
provided for clients and that, while Christie’s will be as careful as
it reasonably can be, Christie’s will not be liable for any problems
with this service or loss or damage arising from circumstances
beyond Christie’s reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots
if a deposit has been arranged prior to the day of sale and the
High Value Lot pre-registration application has been completed.
High Value Lot Deposit Forms should be sent to the Bids
Department by email to bidsasia@christies.com. | understand
that if | have not completed the High Value Lot pre-registration
before sale | will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie’s
group company any money, the deposit will be refunded to you
by way of wire transfer or such other method as determined by
Christie’s. Please make sure that you provide your bank details
in the High Value Lot Deposit Forms.

CHRISTIE’S #:+:4%

Written Bids Form
Christie’s Hong Kong

Written bids must be received at least 24 hours before the auction begins. Christie’s will confirm
all bids received by e-mail by return e-mail. If you have not received confirmation within one
business day, please resubmit your bid(s) or contact:

Bid Department. Tel: +852 2978 9910 Email: bidsasia@christies.com

Client Number (if applicable)

Client Name (please print)

Address

Post Code
Contact Number (Mobile) (Fax)
Email

[ Please tick if you do not want to receive your invoice by email.
[ Please tick if you prefer not to receive information about our upcoming sales by e-mail
| HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE « BUYING AT CHRISTIE'S

Signature Date

If you have not previously bid or consigned with Christie’s, please attach copies of the following
documents. Individuals: government-issued photo identification (such as a photo driving licence,
national identity card, or passport) and, if not shown on the ID document, proof of current address,
for example a utility bill or bank statement. Corporate clients: certificate of incorporation, proof of
company address, photo ID copy of the authorized bidder, letter of authorization duly signed by the
director or the legal representative and, where applicable, chopped with company stamp and official
document listing directors and shareholders. Other business structures such as trusts, offshore
companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice
on the information you should supply. If you are registering to bid on behalf of someone who has not
previously bid or consigned with Christie's, please attach identification documents for yourself as
well as the party on whose behalf you are bidding, together with a signed letter of authorisation from
that party.

New clients, clients who have not made a purchase from any Christie’s office within the last 12
months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem
appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, you will need
to arrange payment with us. Your bidder registration will not be considered complete until we receive
payment of the deposit in full and cleared funds.

PLEASE PRINT CLEARLY

Maximum Bid HK$ Lot number
(excluding buyer’s premium) || (in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Lot number
(in numerical order)
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BIDDER REGISTRATION FORM
Paddle No.

| We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Bidder's Detail

Personal Account: [ Account Holder [0 AUthorised AGENnt (NAME) .ecevvuuuuuuueeieieeieeeieteeeeetrrrereueeeeeeaeeeeeeseesssssssssssssssnssesssesesessssssssssssssssnsssssssessesssssnnes
Authorisation Letter and ID (if applicable): [0 Attached [J In System/previously provided

Company Account: [J | am (Name and POSITION) uurrrrettetiiiiiiiiitttee et e e e e e e e e et e a e e s e e e e e e e e e bba e s s e eeeee e e aba s s s aeeeeeeeesessnsaaasaeaeeeseennssnsasaaaaaes
Authorisation Letter and ID (if applicable): [0 Attached [0 In System/previously provided

ACCOUNTINO. ettt ettt et b et e bbb b e s s b b et e R e e b e b e b et b e bRt e Rt b b e e e a e b e bbb et et b e b e b e st e b et et eneeaeebens

ACCOUNTINGME ettt a et et b et bbb b e e s e s b e b et e e b e b e b e bbb e b e b e at e s e b e s e ad s b e b e b e b e be b et e st b e b e s estes e b ensenssuesenns

Business Registration No. ..........ccvuuuueveeenns

Invoice Address ROOM/Flat.......ocveieieeieieirenieieceeeeeseeeeeeenaen s

Building/Estate ..

Street Address ... -
CltY/DISHCT .uvivereteteeeesestest et e et et et et esesaesse st e e e e s s essassesaesaesaesassassansas Post/Zip Code
County/ProviNCe/State .......ccuecieerererierienieniesteteteeeeeesessessestessestessesesaesaesensen s COUNIY ottt sa s sae e

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that the details are
correct as the invoice cannot be changed after the sale.

Country Code........uoeeerveeennenns PRONE NO. L.eeieeiieceteeeccee et EMQIL .ottt ettt e e ae e e e e ae e e ne e aaesaneenne

E Identity Documents and Financial References

If you have not previously bid or consigned with Christie’s, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport)
and, if not shown on the' ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID copy of the
authorized bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and shareholders.
Other business structures such as trusts, offshore companies or partnersh(i:rs: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. If you are
registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose behalf you are bidding,
together with a signed letter of authorisation from the person. New clients, clients who have not made a purchase from any Christie’s office within the last 12 months, and those wishing to spend more than on
previous occasions will be asked to supply a bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. If you are asked to
provide a deposit, you will need to arrange payment with us. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

High Value Lots Paddle Registration:
Do you require a High Value Lot (“HVL") paddle? O Yes O No

You will need a HVL paddle if you intend to bid on: (i) any lot in the Asian 20th Century & Contemporary Art Evening Sale; or (i) a lot the low estimate of which is HK$ 8 million or above. The auctioneer
will only take bids on High Value Lots from bidders holding HVL paddles. To secureJour HVL paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of:
(i) HK$1,500,000 or (i) 20 % of the aggregate low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. You can an your HVL deposit using any
of the following methods: credit card?s? acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. The HVL registration procedure applies
even if you have already registered to bid in our sales on other lots. Please allow at least 48 hours for processing of your HVL registration. We reserve the right to change our HVL registration procedure and
requirements from time to time without notice.

Please indicate the bidding level you require:
0 HK$0-500,000 0 HK$500,001-2,000,000
[0 HK$4,000001-8000000 [0 HK$8,000,001-20,000,000

HK $ 2,000,001 - 4,000,000
HK $ 20,000,000 +

oo

Sale Registration

Please register me for the following sessions:
] Finest & Rarest Wines from An Exceptional Private Collection Direct from Octavian Vaults
Fine and Rare Wines Featuring

[ 14338 Fine Chinese Modern Paintings
14718 [ 14716  Hong Kong Magnificent Jewels
An Outstanding Collection of A Wine Lover & A Single Owner Collection O 15710 Resplendent and Glorious - Ancient Temples Amidst Clouds

13267 Contemporaries: Voices from East and West previously from the Mei Yun Tang Collection

Asian 20th Century & Contemporary Art (Evening Sale) [0 15657 Adorning the Kings - A Private Collection of Archaic Jade Ornaments
13269 Asian Contemporary Art (Day Sale) [J 14557 Handbags & Accessories

13268 Asian 20th Century Art (Day Sale) [0 15658 The Perfect Countenance - Fine Buddhist Works of Art

14336 Chinese Contemporary Ink [J 14809 The Yongzheng Emperor's Double-Dragon Amphora

14715  Important Watches 0 The Imperial Sale

14337 Fine Chinese Classical Paintings and Calligraphy 14612 Important Chinese Ceramics and Works of Art

ooooo o o

E Collection and Shipment

Please select one of the following options:
[0 1 will collect my purchased lot(s).
[J Please provide a shipping quotation to my account address/the below address:

| have read the “Conditions of Sale - Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the "No Third Party Payment Notice”
and agree to be bound by them.

« | have read the data collection section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.
« The auctioneer will usually only accept bids for high value lots if a deposit has been arranged before the day of the auction and the high value lot pre-registration application has been completed. |
understand that if | have not completed the high value lot pre-registration before the auction | will not be permitted to bid for high value lots.
« If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as determined by
Christie's. please make sure that you provide your bank details to us.
[0 Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates
by e-mail. You can opt-out of receiving this information at any time.

[0 Invoice will be sent by email. Please tick if you do NOT wish to receive your invoice by email.

NN ...ttt ettt sae st st ee e sessesae e esaesassens L SIGNALUIE ...ttt Date ....ceueeerereteeeeeeee e .

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong Tel: +852 2760 1766
www.christies.com
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HONG KONG AUCTION CALENDAR

FINEST & RAREST WINES FROM
AN EXCEPTIONAL PRIVATE
COLLECTION DIRECT FROM
OCTAVIAN VAULTS

Sale number: 14714

FRIDAY 26 MAY

5.00 PM

FINE AND RARE WINES
FEATURING AN OUTSTANDING

COLLECTION OF A WINE LOVER &

A SINGLE OWNER COLLECTION
Sale number: 14718

SATURDAY 27 MAY

10.00 AM

CONTEMPORARIES: VOICES
FROM EAST AND WEST
ASIAN 20TH CENTURY &
CONTEMPORARY ART
(EVENING SALE)

Sale number: 13267
SATURDAY 27 MAY

6.30 PM

Viewing: 26-27 May

ASIAN CONTEMPORARY ART
(DAY SALE)

Sale number: 13269

SUNDAY 28 MAY

10.30 AM

Viewing: 26-27 May

ASIAN 20TH CENTURY ART
(DAY SALE)

Sale number: 13268

SUNDAY 28 MAY

1.30 PM

Viewing: 26-27 May

CHINESE CONTEMPORARY INK
Sale number: 14336

MONDAY 29 MAY

11.00 AM

Viewing: 26-28 May

IMPORTANT WATCHES
Sale number: 14715
MONDAY 29 MAY

2.00 PM

Viewing: 26-28 May

FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY
Sale number: 14337

MONDAY 29 MAY

2.30 PM

Viewing: 26-29 May

FINE CHINESE MODERN
PAINTINGS

Sale number: 14338

TUESDAY 30 MAY

10.00 AM, 2.00 PM & 4.20 PM
Viewing: 26-29 May

All dates are subject to change, please phone +852 2760 1766 for confirmation

Catalogue photo credits: Mak Kin Pon

HONG KONG MAGNIFICENT
JEWELS

Sale number: 14716

TUESDAY 30 MAY

1.00 PM

Viewing: 26-30 May

RESPLENDENT AND GLORIOUS -
ANCIENT TEMPLES AMIDST
CLOUDS PREVIOUSLY FROM THE
MEI YUN TANG COLLECTION
Sale number: 15710

TUESDAY 30 MAY

415 PM

Viewing: 26-29 May

ADORNING THE KINGS -

A PRIVATE COLLECTION OF
ARCHAIC JADE ORNAMENTS
Sale number: 15657
WEDNESDAY 31 MAY

10.30 AM

Viewing: 26-30 May

HANDBAGS & ACCESSORIES
Sale number: 14557
WEDNESDAY 31 MAY

11.00 AM

Viewing: 26-30 May

THE PERFECT COUNTENANCE -
FINE BUDDHIST WORKS OF ART
Sale number: 15658

WEDNESDAY 31 MAY

11.15 AM

Viewing: 26-30 May

THE YONGZHENG EMPEROR'’S
DOUBLE-DRAGON AMPHORA
Sale number: 14809
WEDNESDAY 31 MAY

11.45 AM

Viewing: 26-30 May

THE IMPERIAL SALE
Sale number: 14612
WEDNESDAY 31 MAY
11.45 AM

Viewing: 26-30 May

IMPORTANT CHINESE CERAMICS
AND WORKS OF ART

Sale number: 14612

WEDNESDAY 31 MAY

2.30 PM

Viewing: 26-30 May
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